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REPORT. 


The  Council,  for  the  year  ending  11th  November  1896, 
have  to  report  to  the  Annual  Assembly  of  Academicians 
as  follows  : — 

I.  The  Seventieth  Exhibition  was  opened  on  Saturday 
the  15th  of  February,  and  was  closed  on  Saturday  the 
30th  May.  It  contained  568  Paintings  in  Oil  and 
Water-Colour,  33  works  in  Sculpture,  50  Architectural 
Drawings,  a number  of  Etchings  and  Drawings  in  Black 
and  White.  There  was  a large  increase  in  attendance  in 
comparison  with  recent  years,  and  a much  greater  interest 
was  shown  by  the  public  in  the  works  exhibited.  In  the 
evenings  the  rooms  were  rendered  more  attractive  by  the 
introduction  of  Incandescent  light. 

II.  At  an  Assembly  of  Academicians,  held  on  30th 
December,  John  Faed,  R.S.A.,  James  Archer,  E.S.A., 
Erskine  Nicol,  R.S.A.,  and  John  Ballantyne,  B.S.A.,  were, 
in  compliance  with  their  request,  admitted  to  the  order  of 
Honorary  Retired  Academicians. 

III.  At  the  Statutory  General  Assembly  of  the  Academy, 
held  on  12th  February,  David  Masson,  LL.D.,  was  elected 
Honorary  Professor  of  Ancient  Literature,  and  Joseph 
Anderson,  LL.D.,  Honorary  Professor  of  Antiquities  ; John 
Lavery,  W.  G.  Stevenson,  Hippolyte  J.  Blanc,  William 
Leiper,  and  John  Honeyman,  were  elected  to  fill  the 
vacancies  caused  by  the  death  of  Waller  H.  Baton,  and 
the  retirement  of  four  Academicians  to  the  order  of 
Honorary  Retired  Academicians. 
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IY.  The  General  Assembly  of  the  Academy  will  be  called 
upon  in  February  1897  to  elect  an  Academician  to  fill  the 
vacancy  caused  by  the  death  of  J.  Denovan  Adam. 

Y.  At  the  Statutory  Assembly  of  Academicians,  held  on 
4th  March,  it  was  resolved  that  four  Artists  be  elected  to 
the  order  of  Associate,  which  was  confirmed  at  an  Assembly 
on  11th  March. 

VI.  At  the  General  Assembly  of  the  Academy,  held  on 
18th  March,  J.  Thorburn  Eoss,  E.  Payton  Eeid,  James 
Paterson,  and  Well  wood  Eattray,  were  elected  to  the  order 
of  Associate. 

VII.  The  Librarian  and  the  Curators  of  the  Library  report 
as  follows  : — 

“ The  books,  drawings,  and  prints  are  in  good  order  and  cata- 
logued up  to  date. 

“The  following  works,  besides  Art  Periodicals  and  the  annual 
Arundel  Society  publications,  have  been  added  to  the  Library : — 

“ The  Ecclesiastical  Architecture  of  Scotland  from  the  earliest 
Christian  times  to  the  Seventeenth  Century,  by  David  Macgibbon 
and  Thomas  Ross,  authors  of  ‘ The  Castellated  and  Domestic  Archi- 
tecture of  Scotland.’  Yols.  I.  and  II.  Edinburgh,  1896.  Sup. 
Royal  8vo. 

“ Studies  in  Both  Arts  : being  ten  subjects  drawn  and  described 
by  John  Ruskin,  D.C.L.,  LL.D.  London,  1896.  Imp.  4to. 

“George  Paul  Chalmers,  R.S.A.,  and  the  Art  of  his  time,  by 
Edward  Pinnington.  Glasgow,  1896.  Imp.  4to. 

Presented  by  Sir  George  Reid,  P.R.S.A. 

“ Sacrae  Historiae  Acta  a Rapbaele  Urbin.  In  Vaticanis  Xystis 
ad  picturae  miraculum  expressa  Nicolaus  Chapron  Gallus  a se 
delineata  et  incisa.  D.D.D.  Romae,  1649.  Imp.  4to. 

Presented  by  J.  II.  Findlay,  Esq. 


“ Tantallon  Castle.  The  Story  of  the  Castle  and  of  the  Ship, 
told  by  Elizabeth  Robins  Pennell,  with  illustrations  by  W.  L.  Wyllie, 
A.R.A.,  W.  Hatherell,  R.I.,  Joseph  Pennell,  A.  S.  Hartriclc, 
N.E.A.C.,  and  D.  B.  Niven,  A.R.I.B.A.  Edinburgh,  181)5. 
Demy  4to. 

Presented  by  Sir  Donald  Currie,  Bart. 

“ City  of  Manchester  Art  Gallery.  Catalogue  of  the  permanent 
collection  of  pictures  in  oil  and  water-colours,  wTith  descriptive  notes 
and  illustrations.  Compiled  by  William  Stanfield,  Curator,  under 
the  direction  of  the  Art  Gallery  Committee.  Manchester,  1895. 
Sup.  Royal  8vo. 

Presented  by  The  Manchester  Art  Gallery  Committee. 

“ Set  of  four  Lithographic  Plates  of  Old  Edinburgh,  drawn  by 
George  Lloyd  : — 

“The  Nether  Bow  in  1838. 

“ The  Old  White  Horse  Inn,  Canongate,  kept  by  Mrs.  Flockhart 
in  1745. 

“The  West  Bow  in  1841. 

“Edinburgh  Castle  from  the  Grassmarket  in  1840. 

Presented  by  Miss  Eleanor  Lloyd. 

(Signed)  “ Otto  Leyde,  Librarian. 

Robert  Gibb,  Curator  of  Library. 

Robert  Alexander,  Curator  of  Library .” 

The  following  additions  have  been  made  to  the  Academy’s 
Works  of  Art,  etc.,  during  the  past  year: — • 

1.  “ The  Gambling  at  the  foot  of  the  Cross,  by  C.  Martin 
Hardie,  R.S.A. 

Diploma  Work. 

2.  “ Where  the  Burnie  runs  into  the  Sea,  by  G.  W.  Johnstone, 
R.S.A. 

Diploma  Work. 

3.  “The  Rocking  Chair,  by  John  Lavery,  R.S.A. 

Diploma  Work. 
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4.  “ Stag  in  Bronze,  by  W.  G.  Stevenson,  R.S.A. 

Diploma  Work. 


5.  “Thomas  Coats  Memorial  Church,  by  Hippolyte  J.  Blanc, 
R.S.A. 


Diploma  Work. 


6.  “ Design  for  Mansion  House,  by  William  Leiper,  R.S.A. 
Diploma  Work. 


7.  “ Design  for  Art  Galleries,  Glasgow,  by  John  Honeyman,  R.S.A. 

Diploma  Work. 

8.  “ Bronze  Medal  commemorative  of  the  existence  of  the  Society 
of  Patriotic  Friends  of  Art  in  Bohemia.” 

Presented  by  The  Society. 

The  thanks  of  the  President  and  Council  were  duly  pre- 
sented to  the  respective  donors. 


VIII.  The  Visitors  of  the  Life  School  report  as  follows  : — 
“The  Session  of  1895-96  commenced  on  4th  November  1895, 
and  ended  on  29th  May  1896,  having  had  113  meetings.  The 
aggregate  attendance  was  906. 


“ We,  the  undersigned,  have  much  pleasure  in  testifying  to  the 
earnestness  and  diligence  of  the  students  during  the  Session,  and  to 
the  excellent  spirit  in  which  their  work  has  been  carried  on. 

(Signed)  “ W.  D.  M‘Kay,  Visitor. 

J.  Campbell  Noble,  Visitor. 
Otto  T.  Leyde,  Visitor. 

C.  Martin  Hardie,  Visitor .” 

After  a careful  examination  of  the  studies,  the  Council 


awarded  the  prizes  as  follows  : — 


The  Chalmers  Bursary,  . Equal 

Extra  Prize  for  Painting, 

The  Chalmers- Jervise  Prize  for 
the  Best  Drawing  from  the  Life, 
Maclaine-Watters  Medal, 

The  Stuart  Prize, 


Samuel  Peploe. 
Robert  Hope. 
George  F.  Watt. 

George  Gibb. 

Robert  Hope. 
Walter  G.  Grieve. 


The  Keith  Prize,  for  the  best  work  of  a student  in  the  Annual 
Exhibition  was  not  awarded  this  year. 
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IX.  The  Council  regret  having  to  record  the  death, 
during  the  past  year,  of  two  Honorary  Members  and  an 
Academician. 

X.  Lord  Leighton,  P.R.A.,  H. R.S.A.,  was  born  at  Scar- 
borough in  1830.  His  father,  a physician  of  that  town,  early 
recognised  his  son’s  bias  towards  Art,  and  gave  him  every 
encouragement.  In  early  life  he  visited  Rome,  Florence, 
Frankfort,  Berlin,  Paris,  and  Brussels,  and  in  all  these  places 
received  instruction  from  the  most  distinguished  masters. 

He  first  exhibited  in  the  Royal  Academy  in  1855.  His 
picture,  “Cimabue’s  Madonna,  carried  in  procession  through 
the  streets  of  Florence,”  attracted  much  notice  and  was 
purchased  by  the  Queen.  He  continued  his  studies  on  the 
Continent  for  some  years,  and  finally  settled  in  London  in 
1858.  Among  the  numerous  works  he  produced  during  the 
following  thirty-seven  years  may  be  mentioned— “ Paolo 
and  Francesca”  (1861),  “The  Odalisque”  (1862),  “Dante 
in  Exile”  (1864),  “Ariadne”  (1868),  “Hercules  wrestling 
with  Death”  (1871),  “ The  Daphnephoria  ” (1876),  “ Cymon 
and  Iphigenia”  (1884),  “Andromeda”  (1888),  “The  Bath 
of  Psyche”  (1890),  and  many  others  of  great  beauty.  His 
works  in  fresco  include  “ The  Wise  and  Foolish  Virgins  ” in 
St.  Michael’s  Church,  Lyndhurst,  and  the  two  large  lunettes 
for  South  Kensington  Museum.  Lord  Leighton  also  won 
considerable  distinction  as  a Sculptor.  His  finest  work, 
“ Athlete  struggling  with  a Python”  (1877),  was  purchased 
by  the  Chantrey  Bequest  Trustees.  He  was  elected  Asso- 
ciate of  the  Royal  Academy  in  1864,  and  five  years  later 
Academician.  In  1878,  on  the  death  of  Sir  Francis  Grant, 
he  was  elected  President  and  was  knighted.  He  was 
created  a Baronet  in  1886,  and  in  1895 — only  a few  weeks 
before  his  death,  which  occurred  on  the  25th  January,  was 
raised  to  the  Peerage,  under  the  title  of  Lord  Leighton  of 
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Stretton.  He  was  a member  of  the  Legion  of  Honour  of 
Trance,  and  received  a Grand  Medal  of  Honour  for  Sculp- 
ture in  the  Paris  Exhibition  of  1889.  He  was  a D.C.L. 
of  Oxford,  and  LL.D.  of  Cambridge,  Edinburgh,  and  Dublin, 
in  short,  there  was  scarce  an  official  honour  that  was  not 
conferred  upon  him.  Lord  Leighton  was  elected  an  Honorary 
Member  of  the  Royal  Scottish  Academy  in  1878,  and  from 
time  to  time  exhibited  works  of  much  interest  to  its 
Annual  Exhibitions,  among  the  latest  being  “ Antique 
Juggling  Girl”  (1893),  and  “ Clytie  ” (1895). 

XI.  J.  Denovan  Adam,  R.S.A.,  was  born  at  Glasgow  in 
1842,  but  early  in  life  was  taken  by  his  parents  to  London, 
where  he  received  his  early  education  as  an  artist  from  his 
father,  who  was  a landscape  painter.  He  studied  afterwards 
for  some  time  at  Kensington,  making  frequent  sketching 
tours  in  Scotland,  especially  in  the  Highlands,  with  his 
father.  He  showed  a decided  preference  for  animal 
painting,  especially  Highland  cattle,  and  many  of  his  best- 
known  works  represent  these  in  their  native  surroundings. 
In  1871  he  took  up  his  residence  permanently  in  Scotland, 
and  in  1887  he  established  a school  at  Craigmill,  near 
Stirling,  for  the  study  of  Animal  painting.  He  first 
exhibited  in  the  Royal  Scottish  Academy  in  1868,  and 
among  his  numerous  works  may  be  mentioned,  “ Herding 
the  Kye,”  “ Looking  for  Orders,”  “ The  Cottar’s  Daughter,” 
“ Within  the  Fold,”  “ Highland  Stots,”  “ Sunset,  Craigel- 
lachie,”  “ Highland  Interior,”  “ Calves,”  “ Balmoral,  the 
Queen’s  Highland  Home.” 

He  was  elected  an  Associate  of  the  Royal  Scottish 
Academy  in  1884,  and  an  Academician  in  1892.  He  was 
awarded  medals  for  his  works  exhibited  in  Munich  in  1892  ; 
and  in  1894  the  French  Government  did  him  the  honour 
of  offering  to  purchase  one  of  his  works,  “ Evening — 
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Strathspey,”  exhibited  in  the  Salon,  which,  however,  he 
had  to  decline,  as  the  picture  in  question  was  his  Diploma 
Work,  the  property  of  the  Academy.  His  death  took  place 
at  Glasgow  on  the  22nd  April. 

XII.  Sir  John  Everett  Millais,  Bart.,  P.E.A.,  IZ1R.S.A.,  was 
born  in  Southampton  in  1829.  He  was  descended  from  an 
ancient  Jersey  family,  and  at  a very  early  age  gave  indica- 
tion of  remarkable  artistic  talent.  When  only  nine  years 
old  he  began  to  attend  the  drawing  classes  of  Mr.  Sass,  and 
before  his  twelfth  year  had  passed  into  the  Schools  of  the 
Royal  Academy,  where  during  his  course  of  study  he  carried 
off  the  principal  prizes  for  drawing  and  painting,  and  a gold 
medal  for  a historical  composition.  “ Pizarro  seizing  the 
Inca  of  Peru.”  Shortly  after  this  period  he  became  asso- 
ciated with  a group  of  young  artists  who  were  in  revolt 
against  the  accepted  Art  standards  of  the  time.  They  were 
known  as  the  Pre-Raphaelite  Brotherhood,  and  included 
amongst  their  number  Dante  Gabriel  Rossetti,  Holman 
Hunt,  and  others  of  less  note,  and  had  for  literary  ally  and 
champion,  Mr.  Ruskin.  Millais’s  first  Pre-Raphaelite  picture 
was  a scene  from  Keats’  Isabella  (1849),  followed  in  1850 
by  “ The  Carpenter’s  Shop,”  “ The  Woodman’s  Daughter,” 
(1851)  ‘The  Huguenot,”  and  “ Ophelia  ” in  1852,  “The 
Order  of  Release,”  and  “The  Proscribed  Royalist”  (1853), 
“ Sir  Isumbras  at  the  Ford  ” (1857),  and  “ The  Yale  of  Rest,” 
(1859).  In  many  of  the  works  produced  during  the  ten  fol- 
lowing years  Pre-Raphaelite  methods  still  survive,  but  “The 
Gambler’s  Wife”  (1869)  marks  the  beginning  of  a new 
development  in  his  art,  which  became  more  apparent  year  by 
year.  “The  Boyhood  of  Raleigh”  (1870),  “Chill  October” 
(1871),  “The  North-West  Passage”  (1873),  “A  Yeoman 
of  the  Guard”  (1877),  “ Effie  Deans”  (1878),  and  others 
might  be  named  as  masterly  examples  of  his  later  work, 
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while  many  of  his  portraits  wilt  take  rank  with  the  finest 
ever  produced  by  the  British  School.  Between  the  years 
1857  and  1864  he  drew  innumerable  illustrations  for  books 
and  magazines,  principally  for  Good  Words,  The  Cornhill 
Magazine,  and  Once  a Week.  Many  of  these  drawings  are 
of  great  beauty,  and  place  him  in  the  very  first  rank  as  a 
book  illustrator. 

He  was  elected  an  Associate  of  the  Royal  Academy  in 
1856,  and  an  Academician  in  1864.  He  was  created  a 
Baronet  in  1885,  and  on  the  death  of  Lord  Leighton  was 
elected  to  the  Presidency  of  the  Royal  Academy,  which, 
however,  he  only  held  for  a few  months,  liis  death  taking 
place  on  Thursday,  13th  August. 

Closely  connected  by  marriage  ties  with  Scotland,  for 
many  years  he  spent  the  autumn  months  in  Perthshire, 
where  the  scenes  of  nearly  all  his  well-known  landscapes 
are  to  be  found  : “ Chill  October; ” “ Winter  Fuel,”  “Flowing 
to  the  River,”  “Flowing  to  the  Sea,”  “Scots  Firs,”  “The  Sound 
of  many  Waters,”  “ Over  the  Hills  and  Far  Away  ” “ Murthly 
Moss  ” “ The  Old  Garden,”  etc.  etc.  The  background  of 
some  of  his  earlier  works,  such  as  “ Autumn  Leaves,”  “ Sir 
Isumbras  at  the  Ford,”  and  “ The  Yale  of  Rest,”  are  all  to  be 
found  in  the  immediate  neighbourhood  of  Perth.  He  loved 
Scotland  and  things  Scotch,  and  was  never  happier  than  when 
wandering  by  the  banks  of  the  Tay — salmon-rod  in  hand. 

He  was  elected  an  Honorary  Member  of  the  Royal 
Scottish  Academy  in  1866,  and  a year  seldom  passed  with- 
out his  works  appearing  on  the  walls  of  its  Exhibition ; his 
last  contribution  (1895)  being  “Merry”  and  “Sad,”  two 
charming  studies  of  children. 

(Signed)  GEORGE  REID, 

President. 

Royal  Scottish  Academy, 

1UK  November  1896. 


At  the  Annual  Meeting  of  the  Pioyal  Scottish  Academy 
of  Painting,  Sculpture,  and  Architecture,  held  in  the 
Library  of  the  Academy  on  Wednesday,  the  11th  of 
November  1896,  the  Office-bearers  were  elected,  and  the 
Council  declared  for  the  ensuing  year,  as  follows  : — 
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